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Born 1951, Israel 

Lives and works in New York since 1974 

 

Solo Exhibitions 

2000 - Hebrew Union College New York, N.Y. 

1997 - The Museum of Israeli Art, Ramat-Gan, Israel. 

1995 - National Jewish Museum,Washington D.C. 

1993 - Haifa Museum of Modern Art, Haifa, Israel. 

1992 - Klarfeld Perry Gallery, New York, N.Y. 

1985 - La Mama’s La Galleria  New York, N.Y. 

1984 - La Mama La Galleria  New York, N.Y. 

 

Selected Group Exhibitions 

2012 - “Portraits of Cain: Representations of ‘Others’ in Israeli Art” Ben Gurion University, Israel 

2011 - “The Dura Europus Project” Philadelphia Museum of Jewish Art, Philadelphia, PA 

2009-11 - “Legacy of Absence”,  Permanent installation, Illinois Holocaust Museum, Skokie, IL  

2005 -  “Etched Voices” Yad Vashem, Jerusalem, Israel 

2005 - “The Human Landscape” Haifa Museum of Art, Haifa, Israel 

2004 - “The Peekskill Project – HVCCA” Peekskill, NY 

2004 - “How to teach paintings to a dead rabbit” Kalisher Art School Gallery, Tel Aviv 

2004 - “Art from the collection” Ramat Gan Museum of Israeli art 

2003 - “The Art of Aging” Hebrew Union College, New York, N.Y. 

2002 - “International Juried Show” Summit, NJ (Honorable Mention) 

01-02 - “Breaking the Mold: The Artists of Israel” Krasdale Gallery, The Bronx, N.Y. 

99-00 - “Artists respond to Crimes of the Wehrmact” Cooper Union Gallery New York, N.Y. 



1999 - “Veiled Time” Brookdale College, Lincroft, N.J. 

1997 - “I’zkur” ((non)remembering) Ami Steinitz Contemporary Art. Tel Aviv, Israel 

1996 - “Windows: Seven cross-section subjects in contemporary Israeli art” Israel Museum, Jerusalem, 

1995-96 -“After Auschwitz: responses to the Holocaust in contemporary art” Royal Festival Hall, London,       
Manchester City Art Gallery, Great Britain. Altes Rathouse, Potsdam, Germany 

1994 - “Recent Acquisitions” Museum of Rhode Island School of Design, Providence, RI 

1994 - “Drop Dead Painting” Art Initiatives New York, N.Y. 

1993 - “Acquisitions 1991-1993”, Haifa Museum, Israel. 

1991 - “Figures and Faces”, Klarfeld Perry Gallery, New York, N.Y. 

1987 - “The Art of the Second Generation”, Queensboro Community College, Bayside, N.Y. 

1985 - “The Figure as an Image of the Psyche”, The sculpture Center, New York, N.Y. 

1984 - New York Academy of Art, New York, N.Y. 

1981 - 55 Mercer Gallery, New York, N.Y. 

1981 - “Emerging Artists”, The Alternative Museum, New York, N.Y. 

1980 - “Fourth Annual Competition of Small Works”, 80 Washington Sq. Galleries, New York, N.Y.  

             (Juror’s Award). 

 

Public Collections 

The Haifa Museum, Haifa, Israel. 

The Haifa University Gallery, Israel 

The Israel Museum, Jerusalem, Israel. 

Illinois Holocaust Museum, Skokie, Illinois 

The Jewish Museum, New York, N.Y. 

The Metropolitan Museum of Art, New York, N.Y 

The Museum of Israeli Art, Ramat-Gan, Israel. 

The New York Public Library New York, N.Y. 

The New Orleans Museum of Art 

The Queens Museum of Art, New York, N.Y. 



The Rhode Island School of Design Museum 
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